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IN 1942, when Geor g Moeris and Swey Frelinghunsen moved it e
v hioase, they - ke 4l arisboerats, even American ones = didne pegd 1o
by their Furniture, They simply recveled what they'd inherited from thear
VT |_|r||.'|'.-|'_|_'||l Eammiilies (( Hai it descended frovm a R (M thie Declaration
ol Independence, »uEy (rom A former secretary of Staleld, Allcr that, they
seem to have driven over to the local department store for a few sofas, chairs
ansd Alvar Aal

mwcant *ew Yok, since TR T ER i RATY Lok, Massachusetre, e of their mewhy

sles, and filled inthe blanks., 10 thetr case *local’ I""l'-'l'l"

fieud Hninie, i A | U Wy .||h_'\-l.|.||rl."_,'\l-r. 11 = from the mall

I e harmahane o s Ranahsis pudh b, with its attachssd rl.',':l.._vr'.l L
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Caorbmeser-designed atudio, hus 0 have been one of 1
thmes Ehes ¢ xErsoflirar v .\,n..i'\-'-u_' cver il In 1943, a TN SEOTY abwrd
he house was titled “Mutiny in the Berkahizes’, and aptiy so, sinde Sury
and George were acsthetic mutineers, Both were Abstract painters when

Vet rachio as 1:;” WarT, il ol Fit, | |l\.'l\.! wv. theeir newly .'|'r'||'|r|.'|.!_1|-.'h! '-'\lllrln.'l

are, ves, newly appreciatingg, Brimging many thosisands more than the $75
price tag still ona srall Suey' in the dining room. ) The coupie wene central, oo, tas thiat upper-crusty hittle group
i

known as the Park Aveiiue ¢ bt and between the Thirties and the Fifties, thev traded works with cals

leagiies and pals, This is why their house is home now to paimtings and sculpruees by I.l.I1'|lI'|.'.,|l|.||l."'- | Ficasan,
Lachaise, Léger, Mondrian, Céranne, Arp and Mird, and several by Georges particular friend, Ben Michiolson

{ meiar :.:q_":-_||'.|_:;_;-|.:_;'_|||' o by, hivwever, As ard ool o thie PirTusin Keawrw, |1|_|_|,|'\'|||_|.|-_-_...Jlu‘||| 'l|l|ﬁ|
Kinney Frelinghuysen, Sun's nophow and manager of the Souemsdatiom § hn...-\.l'n.'l Iy TR LSS prigerty, adeh
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unacersdand hes work, ha

diriners with olid chassrmates and Friend. [1weas throasgh his art, neveriheleis, that he trandomndad P e s fisil”
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Abaova: Frol nghuysen o balhrosom has o semi-indosinsl ladl, dusd 15 1sa
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Tha nbelior containg works by Mid, Brague, Léges. Mawm Gabo and Ben Micholsos, Amansg okhern. Below the mozzaning (S Wl i6 a
Eernt of Morris by Caston Lachaiss; 10 its righl is Mormis’s Watersiiers, AM, & David Smilh sculpture (opposite) slands on o green podestal

¥t Suzy’s the dazzler, Not only was she pretty, funny and privileged (like so many American girls of her
background, she was presented ot court; but she also sted her Pekinese in the Social Register), she was even
good enough at tennis to play with Wimbledon champ Alice Marble, Sl it wasn't until after she married Creorpe
that she became an artist, and anspera star, 1o boot, Yeah, yeah. Amyone can bean ‘opera star. Sheryl Crow'’s sung
with Pavarottl. But Sury - as Sury Morris - sang opposite no kess a Vosce than Jusst Bierling, and for four glomous
years in the lafe Porties, during which she sufered s |.'|.:|,|J!, trom stage-fright that Georg -:-|.1..,|:|:||]~||.l.h heer ot on
slape, shewas h Ig.'.]ﬂ!- seclarmed asa JeleipE Her blue-nosed Drqudch ancestors, she once told interviewers, sould
be turming in their graves il they koew the "ladies of dhibious repudation’ sheid plaved, but the Mew York Time
compared her voice ‘with the most cebebrated of the present century’. The supremely talented G g and Suzy
were = shall | say it? - soul mates: she had his art; he had her music; and they both played a mean game of tennis.

Actually, in one corner of George'’s cathodral - like studio, there'’s a Gaston Lachaise bromoe of Grorge, Antractivedy
Hirck-Nuked with T Rarkes, | :‘..h.' titde. ) It shomcked !"‘-“.I"_I'H",‘Ihﬂ!.'ll'll_' insisled it be hidden ina corner. |_||_||1|_I nhike
all the ather, equally terrific, but far less realistic works by David Smith, Alexander Calder, Ad Reinhard, Naum
Crabo efe. This studio of George's was aceessible through his bedroom, where, above an upright pinno, his 1929
ol Barile of thie frdiveess hangs in naive, vel grishy, splendour. Alsove his bed theres a second Hardle of the s, paint
o affer he'd stuclied with Léger, In this virsion, the Indians {whom | know | should be calling Native Americans’,
but there's something about the Barile of the Xatfee Americans. . .) have metamorphosed into biom rphic shapes,
still vaguely “native’, but lacking hurid gore. His third, wholly abstract Ratrle isa graphic fresco on the garage wall,

Both artists painted frescocs in the house, Suzy got the dining room and her bedroom: Creorpe pot the living
v { bwer mvurals, plus o marble bas-reliel) and the hall {up the staircase wall}, That staircase had no banister
originally. Their architect claimed the natural tendency would be to hug the wall, but after a few months and
a few martinis . L i'l'l'lf'lv".l-" and 5'.'-‘"!-' I |'|'.|'IJ_I.']I| better of that {dea ,and € i-l‘l'lrlll: l.li'hi#.ll-:d i i |u|'.'_:|'|: » IFEN r.:|_| Ing,

Ranney opines that Geonge's living- room murals are ‘gentle giants” that ‘make you feel relaxed’, but a guest or
b b lhyi.l!lg..] rovu s wioiald i|:|1|1n|'n.'-n' the ddcor II'ItI'IIl:.IH-l.'|:|'. since the murals sort of overwhelmed, not just this vis-
itor, but msch of that unassurming furmiture {althaough it wis oRce covered in schea print, which probably ||,.._-J|_1.|_=d ]
In the dining room, Suzy’s muralson either side of the fireplace are gentler, blser, more humane. Between them,
she F'-|J|'||'="‘I!-|-|5- eElic, l.'||.|-|'l.‘-l-.l:||rli.:-\ll1 Iead': her Cubist 1.Iljl.|.'. |'I-I|'q.".||_'l|'|.'. i the usial overinantel aAncestor pasrirais.,

Leorge once owned Picasso’s The Foet, Needing some money tocomstruct this house, he decided to sefl it io
Peggy Guggenhceim for $4,500, ° thought | made a great deal at the time, he once recalled ruefully. B it hap
pens to have been a good deal all round. The Pac's still in Vendeoe; while im Lenox, there's this marvelloos housem
Frefunghuysen Morets House o Stindro, 82 Hawrthorne 55, Lerox, MA (005 413 637 00 66)
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